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Preface. 

These 101 Master Exercises for all Voices have been chosen from the repertory of the great singers and masters of singing 
in all parts of the world. Having been selected from a collection of over three hundred, they form the essence of research and 
experience of the great minds in the vocal art. They are arranged in progressive order. The first principle of pedagogics: Pre- 
sent one difficulty at a tipje” has been strictly adhered to. Every new departure is introduced with a short breath, and in the 
smallest possible range. The exercises progress systematically, note by note, from two notes to two octaves. 

Some of the exercises have been used by the old masters, and to this day form the ground- work and drill of the great sing- 
ers. By far the greater number have never before appeared in print; they are taught orally to pupils, who in most cases, 
soon forget the very exercises, that once built up their voice. Being arranged in all keys, they lead the voice chromatically _ 
through its entire range. All tonalities are written out in full, and the teacher and singer can choose the exercises in a range, 
that will suit the condition of the voice at each practice and lesson, and thus obviate all danger of straining. 

The Italian ‘do, re, mi;'' the German ‘da, me, ni” “tira” “ska;” ‘coo” etc.- all these have made good singers; but, that which 
is good for one voice may be bad for another. Therefore the author leaves this to the discretion of the individual, and advises 
to use that medium which promises the best results. 

The technic - work is based on the old school. The modern school lays more stress on representing the emotion implied by the 
words; for this reason the author has found it necessary to invent the sentence - work. This latter forms the stepping stones 
to songs and arias, by introducing all possible vowel sounds and combinations, and is an excellent school for style and express- 
ion. 

These exercises have stood the test for years, and are constantly being used with success. 


A. II. 


Remarks. 


1. Contralto and Bass can begin on first line. 

Mezzo Soprano and Baritone can begin on second line. 

Soprano and Tenor can begin on third line. 

*. Always choose the exercises in a range, that will allow all the tones, the lowest as well as the highest, to come without an 
effort. 

3 . Strive for purity of intonation and smoothness,- rapidity will come of itself. 

4 . The exercises should be played repeatedly on the piano, before they are sung. They should then be played in unison with the 
voice, until memorized; after which the piano should give only the pitch. 

B. The tone in the technic exercises should be firm and decisive, yet light and cheerful in quality. 

B. In all sentence-work, choose a sentence in any language, that is conducive to the freest and most perfect tone. Sing with 
that sentence through the entire range of the voice. When this sentence is mastered, choose the next best and so on, until a sat- 
isfactory number of vowel and sound-combinations have been used. These sentence exercises should be studied at first only in a 
normal tone. When exercise number 50 has been acquired, review them, now singing in succession the three sentences of each ex- 
ercise with all the style possible, contrasting one emotion with the other. 

7. About ten exercises for daily’ use will be found sufficient. 

8. Study one new exercise at the time, rehearsing the last nine. Nos. 5, 6 and « will be found good exercises with which to begin 

the daily practice. 

U. Should a 6inger find any exercise of special benefit to him, it is advisable to add it to his daily repertory. 

10. Exercise No. 1. is written out in full and serves as a model for all exercises in the book. 

11. 


Remarks 


The following groups are designed to overcome any individual difficulty under which the singer uiay labor. 

Arpeggios. . . Nos. 12 - 18 - 23 - 3a - 39 - 44 - 40 - 50 - 52 - 53 - 57 - 60- 65 - 67 - 71 - 72 - 74 - SO - 85 - 89 - 97 

Nos. * 17- *24 - *20 - *34 - *47 - *01 - *09 - *77 
Nos. 16 - 25 - 58 - 06 - 73 - 77 - 83 - 86 - 90 - 93 - 94 - 99 - 100- 101 

Nos. 6 - 10 - 29 - 38 - 43- 45- 49 - 51 - 53 - 56 - 58 - 59- 03 - 04- 68 - 72 - 75 - 76 - 8 1 - 83 - 93 - 94 - 101 

NOS. 28- 30 -82- 91- 90-98- 101 

Nos. 6 - 33 - 30- 38- 40- 57- 59- 04- 72-*77 - 92 - 99 
Nos. 21 - 30 - 31 - 55 - 62 - 82 - 80 - 90 

Nos. *17 - *24 - *26 - *34 - *41 - *47 - *01 - *09 - *77 

NOS. 7 - 10 - 15 - 23 - 28 - 29 - 42 - 44 - 40 - 49 - 50 - 52 - 54 - 57 - 60 - 71 - 73 - 74 - 75 -70- 79- 83- 85- 88- 89 


Articulation . . 

Attack . . . . 
Breath Control . 
Chromatics . . 

Dynamics . . . 
Embellishments . 
Expression . . 

Intonation. . . 


91 - 94 - 90 - 97- 99 - 100-101 


Legato, The . 
Rythrn . . . 
Scale Figures 
Staccato, The 
Style . . . 
Technic. . . 


Nos. *17 - 23- *24 - *26 - *34- *41 - *47- 53- * 01 - *09-74- 82- 99 

Nos. 19 - 33 - 30 - 40 - 44 - 45- 49 - 04 - 68 - 75- 76 - *77- 78 -92 -94 

Nos. 9 - 15 - 18 - 20 - 22 - 28 - 37 - 51 - 50 - 03 - 84 - 87 - 88 - 93 - 95 - lOl 

Nos. 55 - 58 - 00 (25 in rapid tempc) 62-65- 70- 71 - 74 - 80 - 83 - 85 - 89 - 90- 94 - 97- 99 

Nos. *17- *26 - *41 - *47 - *01 - *69 - *77 


Nos. 5 - 7 - 

9 - 

10 - 11 - 

14 - 

16 - 

21 - 

22 - 

25- 27- 

28- 

29 - 

30- 

31 - 

35- 38 - 40- 42 - 43 - 45 - 48- 49 - 50-56 

58 - 04 

08 

75 76 

78 

79 

81 

83 

80 90 

91 

92 

98 

99 

100 101 


Tone Production Nos. o - *17 - *24 - * 26 - *84 - 38 - *41 - *47 - 53 - *61 - *«9 - *77- 82 

Trill, The . . . Nos. 5 - 7 - 10 - 37 - 49 - 51 - 75 - 76 - 79 - 81 - 100 

... * Indicates Sentence Exercises, 

in. 
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N?l. 

Ascending. 


N?l. 

Descending. 
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This Can bv cuntinutsl *bov«(first tine) tinging the „ot« .» octav, h.gh.r, This an b^5I^bov«<hr.tlh,«).in s i«^^ 
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80 1 - 41 



N9 2 . 


Repeat 

Begin in flats. s(uu . p!u 


N9 3. 


N9 4. 



To coutinue higher or to descend, commence again first line. See Ex.N9 1. 


801-41 



NV 5. 



sot - 41 


N? 6. This exercise is to be used daily, throughout the entire work, 
in the manner shown at letters A,B,C,D,E. Practice at first on- 
ly in the best part of the voice. 


m 


IP 


IP 


^=-=1 

I- ^ 1 


[ 8o :_j 

— to 

o 

■ o 

brr|° 

I 1 

l — J 


P 


i=i=i 



For Exercises Nos. 6 to 19. 


A. 


With normal tone, 
neither too soft nor too loud. 


I ^pp 


Jo 

r i 

Nos. 20 to 29. 


■ etc. 


Begin mezzo forte ( later forte) 
decrescendo to piano. 


rU'l 1 


Nos. 30 to 39. 


Nos. 40 to 49. 


c. 




Begin pianissimo, crescendo 


'H i' i’ — ff= — W 

1 A Begin pianissimo , crescendo to 
to mezzo forte, ( later to forte.) fortissimo, decrescendo to pianissimo. 

Nos. 50 to 59. ( From NO GO to end alternate with D & E.) 
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aoi-4j 



N° 10 . 


X? 11. 


N9 12 . 









N - la NO 14. N? 15. 



SOt - 41 



HOt - 41 




N'j18. no JO. no 20. 



SOI - 41 




n?2I. 


no 22. 


n "2a 



aot ■ *t 




N9 24. 


N9 25. 



Fiercely 

Krrttft; 





FOrfr d* AfMif«r. 


* 


Hardit T elwog Harrier iplentUd. 


901 - 4i 



HOI - 41 


n?2R 


Observe the altered note. 




90i - 41 


N? 34. 


Andante. 


N° 35. 



Tenderin' My heart is thine, oh my love, tis thine. 
Zurtlich: Mein Here ist dein, fur im.iner dein. 



Plaider: Mon Dim at - ten - de* nia pritre. 


301 41 


xs36 N" 37. 



90 i - 41 


* 


Master each exercise in strict time, before attempting to hold and develope the notes marked 

no 38 . no 39 . NO 40 . 



901-41 




N° 41. 



Wi^' a 


Snrcamlic: You think she loves but you a - lone? 

SaHm*ti*ch: lilaubst Du Sie liebt nur dich? 


Sarca*tk/ur: Jr - *ats tile nr talmr plus. 



Cheerfully: The Ray bells peal and ring 

•ritth.- Mit Clock - en - klang wan-dernwir 






Frrofs Va - t - 



1 ^TT - r-ri 


Joyeux: Kn- tend* - <u lee cloche a won chert 


Fiercely: Ac - cur - sed wretch oh be ' gone. 

Qrtmntg: Ver. flucht.er Wicht ent-fer . ne dich! 


man - dit mat . heu-reux. 


HOt - 41 




n? 4U. n®44. Guard against faulty intonation. 



801 -41 




HOt - 41 








N? 41 . 


N® 48 



Mil -41 





* 01 - 4 / 



s? 51. 


Observe the Mitered note. 


N'j 52. 



> 01-41 




301 -41 





Hot - 41 


N9 58 . 



Commence the study of the chromatic scale.as indicated in the separate groups of Exercise 101 
itOt-4! A brmth 


*■ 





Hnnit: Sa.lut,U commandant 


HOi - 41 








aot - 41 



tt>f - 41 




301 - 41 


N?t>9. Largo e senllmenlo. 


K? TO. 


si area to. 


N® 71. 



Vlguurrttx: La gm i r* comuuncr. 


.Wl - 41 


t 



VP- ff VP 



sot - 41 







■Wl -41 


\ breath. 


N? 77. 


Andante deciso. 



Trrriblr.' Aux ti Tints! nux tirrnts! pour ro _ _ trv 


pans. 


301 - 41 




N? 79. N9 80. 



m)i - 4i 



N? 82. 


N? 81. 






301 -41 





N? 85. 


N? 84. 





$01 -41 


N? 88 


N° 89. 




not -41 


N? 91. N? 92. 



* 



:*>l - 4 1 




mi -4i 


V 




N? 101. Master each group as bracketed, before combining or singing the whole exerise. 









